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OOO explores artistic practices that engage with objects and 
materials on their own terms. The exhibition’s title is drawn from 
the philosophy of object-oriented ontology, which suggests that 
things are central to the study of existence and that conscious and 
unconscious entities ‘exist’ on equal footing. My interest in this 
idea began after seeing a lecture by theorist Timothy Morton, who 
suggests that what the ‘mind’ does when it thinks is not dissimilar 
to what a pencil does when it rests on a table, indeed what a pencil 
case does when it holds pencils inside it. It is not that pencils have 
minds, but that minds are ‘pencil-like.’ 1 This conceptual background 
provides a new way of looking at artistic practices that place 
objects and material interactions at their centre. 

Renee Jaeger’s Dig, 2011, positions the Braille-like patina of the 
surface of the basketball in almost tense communion with the 
densely tessellated surface of the drawing. Just as memory is 
inscribed into the foundations of the subject, the white-painted 
Spalding basketball cannot be emptied of meaning and memory 
because its identity is located on its skin. This tension between 
the memories embedded within objects, and the desire to empty 
them of significance by stripping them of everything but their basic 
formal structure is also present in Ilia Rosli’s Smart Casual, 2011. 
Rosli’s work, however, is informed by a strong interest in what 
she describes as ‘the way our objects have power over us.’ 2  This 
power stems from the memories that are seen as embedded in their 
matter, creating attachments and bonds for objects that can be as 
strong as those between conscious individuals. 

In Brooke Babington’s, Anything You Can Do (I Can Do Meta), 
2011, a drop-sheet that looks as if it has served time on a painter’s 
studio floor is contorted into a sculptural form. This ‘surrogate 
painting’ turned sculpture resembles a twisted, stomach-like 
organ, or even a body bracing itself against digestive cramps. 
Upon encountering the work, a sense of cultural exhaustion or 
over-consumption arises, a reaction to an extent validated by 
the presence of Pepto-Bismol forming pools in the fabric’s folds. 
This American medicine in an Australian context suggests over-
consumption excess. It is as if Babington’s practice, independent of 
the artist, has developed anxiety-provoked indigestion. 

The sometimes strained relationship of the artist to the objects they 
make is playfully explored in Hedwig Houben’s About The Good 
And The Bad Sculpture, 2009, in which the artist in voice-over 
explains to us her struggle to make a ‘good-looking’ sculpture, 
and a ‘bad’ sculpture. Her comedic obsession over the slightest of 
angles, the supposed drawbacks of ‘nice curves,’ and the difficulty 
of obtaining a ‘successful’ form may seem absurd when looking at 
what are ultimately interchangeable objects. 

Sanné!Mestrom’s Private Dancer, 2011, presents a Rothko-
like painting, a bust of Mestom’s own head, and a goldfish on a 
white-tiled stand that appears to be suspended in space, as a 
self-portrait. The endless interplay between the elements in the 
composition, like the endless circling of the goldfish, demonstrates 
that the properties and abilities that are usually ascribed only to 
complex, ‘conscious’ beings (the artist and subject) are also present 
in the interactions between objects. Private Dancer suggests that a 
‘subject’ is not more than the sum of its parts. 

In sum, OOO is an attempt to investigate a developing 
philosophical approach that challenges assumptions about 
consciousness and subjectivity from the perspective of artists 
working in such a way that they allow the objects and materials to 
articulate things about themselves. 

Anusha Kenny, 2011

1 Timothy Morton, AI, Anti-Ai vs OOO, Enaction,  
http://ecologywithoutnature.blogspot.com/2011/05/ai-anti-ai-vs-
ooo-enaction.html (Accessed 05 September 2011).  
2 Email correspondence with artist, August 2011.
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